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"IT REALLY STARTED WITH THE ART,” RANDY POWERS SAYS OF

THE HOUSTON CONDO HE DESIGNED FOR MANDY WILLIAMS,

HE A Crst-rate oo

“She

tion, and that needed to be the focus

fams were introduced ough their mutual art deale

safring couldn't have been a better fit. Aside from creating sophisticated

b his Houston-based firm J. Randall Powers Interior Decoration

lighting for V
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ollector. He understood how to appro:

en Frankenthaler, Brice Marden and Julian

id was decide which ce would go where,

FOWEeTS Cxplams, “and we filled in fron are, but It was also about créating an

ifortable and livable, becauge at the end of the day, it's

environment that's co
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Before they could place anything, the 2,800-square-f nigh-rize ¢

ntion. Williamz, a retired oil executive, amateur racecar driver and

ted a taillored space with clean lines, and she

v she v

prnier Wayne Braun from the architectural frm

nd contractor Kurt Lobpries of Houston's B

"The place had vellow cak floors and crown molding,” says |

sance ravor Lo it

1 boward

vhich is fine unless you le

ryiiing had a

OF iM Randy Powers, J, Randall Powers Interior Decoration
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ART HOUSE
The Flats. a 1968 acrylic
by Helen Frankenthaler,

hangs above a commaode

from Mutholland Furniture
in the living area.

contemmyorary styiing” Keeping the one-bedroom kayout, Braun stripped

the embilishments, removed ws

sleek acent walls in a grid of wenge for the main living/dining reom

Onice thr architecture was settled, Powers set a quiet tone for the interiors.
“I didn't vant 1o compete with the art.” he says. "Plus, she has a spectacular
view of itown Houston” He gave the floors a coal blue-gray finish
throughest and decided on a palette of pale tupes for the living area

"] rarely z= pattern; as | find it disnuptive,” he explains. “Instead, | look ta

create Iner=st through texture” A Helen Frankenthaler acrylic faces the

sitting a=a; where Powers chose soft leathers and tactile linens to cover a
sofa he kesigned after a Jean-Michel Frank original and chairs by Hally

Hunt ar nghia. A flatweave Stark rug grounds the space, while the

wenge w | lends warmth.

5, expanded openings and designed

INSTANT CLASSIC



On the opposite end of the room, a |.1!EL"E;’.-.1.|!.‘ Larry Poons paining s
positioned in the dining area. A wenge wall grid mirrors its counterpart
in the living area, but function sets it apart. Push-button hardware opens
the individual panels to reveal Williams' computer, printer and other
office equipment. "You never have enough space in a high-rise, so |
wanted to maximize every inch,” she says. A custom dining table with a
leather-upholstered base doubles as a desk when the grid panels are
L‘_;pn:ln.r_'d_ Powers :-.‘1|'|:1]'.||<!-:L'd the dcs:i-;_rln with Donghia’s Ghost chairz and a

custom Holly Hunt pendant

To keep a cohesive feel throughout the condo, Powers wrapped the master

bedroom in muted colors and decadent materials. “T took a cue from

COOLING OFF
The European-style kitchen was

streamiined with new cabinet doors,
black honed-granite countertops
and a steely blue-gray hue selected
by Powers. Swaim bar chairs. are
upholstered with Rose Tarlow suede,
and the refrigerator is by Sub-Zero.

ON DISPLAY

Jufian Schnabel’s 2006 Hentington
Beach to Punia 5al Puedas is positioned
above a Holly Hunt bench in the living
arga, Wiliams worked with New York
art consultant Julie Kinzelman to
develop her collection,



STYLE SELECTION

Artist Al Held created this plece
in 196% using India ink on paper.
F Series IV, price available upon
requesl; dkgallery. com

Jean-Michel Frank for the walls,” says Powers, who had a shimmery hand-
painted sill wall covering cut into squares and hung at perpendicular angles.
“It looks like 3 wall of limestone, and it gives the space-a lot of depth”
A Cameron Collection bed is dressed with Rogers & Goffigon cashmere, and

Powers had a plush Stark rug specially woven in cotton and cashmere.

“A high-rise by definition iz going to be cold,” says Williams. "t's a lot of glass
and walls, 5o it was truly a challenge to soften it up.” But between Braun’s
addition of the rich wenge walls and Powers use of clean-lined furnishings
sheathed in textural fabrics, the space feels elegant and inviting, "It was a

figsaw puzzle for everybody,” says Williams. “But they pulled it off”
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